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PORTRAIT OF NATHANIEL HURD BY COPLEY 
The protrait of Nathaniel Hurd by Copley which has been hang- 


ing in the Museum since 1916 was acquired for the John Hunt- 
ington Collection. (See illustration on cover.) 

Hurd who was born in Boston in 1729 and died there, un- 
married, in 1777, was the son of the well-known silversmith, 
Jacob Hurd of Boston, a very charming example of whose 
handiwork is the globular tea-pot presented to the Museum in 
1920 by J. H. Wade. There is also in the collection lent by 
Hollis French a handsome, engraved tea-pot by Nathaniel 
Hurd. 

Brought up in an atmosphere of craftsmanship, the younger 
Hurd also became a silversmith, but he is perhaps better known 
as an excellent engraver on copper and silver, and doubtless the 
delicate engraving on his own and his father’s silver work is due 
to his skillful hands. He engraved also numerous book-plates, 
now keenly sought by collectors; heraldic devices; seals (of 
which that of Harvard College is the best known); paper cur- 
rency; and business cards. 

In the Museum picture, which measures thirty inches in 
height by twenty-five and one-half inches in width, Copley 
shows him in somewhat negligée attire, wearing a brown velvet 
cap, rather rakishly set upon his closely shaven head, and a 
dark greenish-blue coat and white shirt, both opened at the 
neck and disclosing a portion of his chest. Over the coat is a 
morning gown of yellowish-brown silk, also open in front, with 
facings and loose cuffs of pink. The lips are thick and the upper 
lip is long, the nose rather thick, which features combined with 
the dark brown prominent eyes gazing directly at the spectator 
give him a somewhat negroid and sensual appearance, as 
though he were a man who took his pleasures where he found 
them and enjoyed the good things of life. He leans slightly for- 
ward, with both forearms resting on a table and his well-painted 
hands clasped before him. Two leather bound books lie at the left 
near his right elbow, the lower and larger, as we may learn from 
its red label, being a Treatise on heraldry. 
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If one may judge from his appearance the picture was painted 
not far from 1765. It is an excellent example of Copley’s work, 
and of an attractive color scheme, in which the face and hands 
stand out prominently from their surrounding browns, bluish- 
greens, and pinks. Copley painted Hurd twice, and was doubt- 
less on terms of friendship with him by reason of certain simi- 
larities in tastes between them. Certainly the Museum por- 
trait bears every evidence of being the work of an artist inti- 
mately acquainted with his subject, and interested in his work 
beyond any significance to be measured in terms of shillings and 
pounds. i. 


FRENCH WOODWORK OF THE REGENCY PERIOD 


A characteristic of the French XVII and XVIII centuries was 
the way in which their genius for organization was carried into 
the least things which affected their life. It was not alone that 
they could plan a Versailles or a St. Cloud with parterres, 
allées, and fountains placed in intimate relation to the palace 
which they were to ornament; but the palace itself, the house 
of the great noble, the house of the wealthy bourgeois, and even 
the house of the moderately well-off was characterized by a 
remarkable perfection of taste. The French artist did not hesi- 
tateat the project proposed tohim. Whatalonewas necessary was 
that the project should be done perfectly, and be a work of art. 

This search for the ensemble was nowhere more marked than 
in the interior fittings of their houses, in the woodwork of their 
salons, and in the furniture with which they furnished their 
state or more intimate living apartments. Seldom if ever has 
the woodwork of rooms been designed with such architectural 
skill and finished with such finesse of workmanship. Fragments, 
even, of this woodwork have such quality as works of art that 
they breathe the inspiration which goes with all true creation. 
The greatest artists were not ashamed to design a room; artists 
were not reluctant about signing a chair, a table or a commode; 
painters of first rank did not feel it beneath them to paint a 
decorative panel to be placed above a doorway or in some minor 
position. The effect of the whole was the end sought for, and 
the success of that whole depended on the quality of the parts. 

The Museum has just acquired through purchase from the 
income of the Dudley P. Allen Fund nine panels of French 
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woodwork, five large and four small in size. These are of the 
period of the Regency, 1715-1723, and represent excellently an 
art in which the Museum collections have been heretofore 
lacking. (See illustrations on page 38.) 

Qualities of balance and stately grandeur, sometimes almost 
pompous, are to be remarked in the artistic productions of the 
preceding reign of Louis XIV. As the age passed, misfortune 
crowded about the king, disaster threatened France, and his 
own personal life was filled with great sorrows. This was re- 
flected in the life at court and in the spirit of the time. When 
he died, an old man, in 1715, a sense of relief was immediately 
felt. The sadness of the old court was gone and a period of fan- 
tastic gaiety came in. Under the leadership of the regent, 
Philippe, Duc d’Orléans, the French court was again the center 
of every extravagance and frivolity. It was not to be wondered 
that the world wished for their salons a lighter decoration than 
the pondered and solemn majesty of the old style. As a result, 
in the work of the regency period there is a marked lightness. 
The sense of balance carried down from the earlier time is still 
present but with it is a greater rhythm and spontaneity. 

The three long panels and the two panels which were per- 
haps audessus du porte, audessus du miroir or audessus du 
bibliothéque, show the spirit of the new movement expressed 
in a singularly felicitous manner. In the long panels, scrolls 
balance scrolls about cartouche and formal floral motive, inter- 
twining themselves with ordered intricacy. They are carved in 
fairly bold relief, and the panel section, left plain in the larger 
piece, in the other two is filled with a diapered pattern in the 
lowest relief, gaining thereby a most successful effect of light 
and shade. The audessus du portes, if such they be, are deco- 
rated with panels framed with reed and ribbon mouldings and 
further ornamented with rocaille details, while within the space 
so bounded, elaborate trophies are flanked on either side by 
floral garlands carved in high relief. W. M. M. 


NEW ACCESSIONS OF FRENCH FURNITURE 
It has been the endeavor of the Decorative Arts Department to 
add fine pieces of furniture of various periods to the collection. 
It is therefore gratifying to record the gift of two side chairs 
dating from the end of the Louis XIV Period, presented by 
Mr. and Mrs. John L. Severance, and the purchase of two 
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bergeres, one in the Louis XV and the other in the Louis XVI 
style. The latter were purchased from the Dudley P. Allen 
Fund. (See illustration on page 51.) 

The Museum does not add pieces to its collection merely to 
serve as good models for the furniture trade. The furniture is 
here, and the manufacturer or craftsman is more than welcome 
to copy the individual piece, but this is not its main purpose, 
nor is it a valid reason for acquisition. The desire has been to 
acquire pieces which have primarily artistic value; pieces which 
show the successful solving of a problem of design; pieces which 
show the successful application of structural decoration; pieces, 
in other words, which can be classed as works of art. Such ex- 
amples should furnish inspiration for original creative effort. 
The Museum fails in its function if its collection only furnishes 
material for the coypist. 

Emphasis has been laid in the preceding article on the stately, 
measured and balanced quality of the art of the Louis XIV 
Period. This quality comes out very clearly in the two chairs, 
given by Mr. and Mrs. John L. Severance. They are of oak, 
with rectangular back, relieved by the swelling curve at the top. 
The cabriole legs with hoof feet show an only tentative use of 
the curved line and scroll. While, very often at this time, the 
four legs are connected by a diagonal stretcher, the absence of 
this element here points to the probability of their being tran- 
sitional to the Louis XV style where the stretcher is never 
present in the pure types. Such chairs are not far separated 
in spirit from the regency panels. 

As the XVIII century advanced, the newly-gained freedom of 
the regency period gathered momentum and during the reign 
of Louis XV the curved line was omnipresent. Formal balance 
of decoration was no longer essential. The asymmetrical was 
often sought instead. 

In the newly acquired Louis XV bergere, the problem of de- 
sign has been solved with entire success. Curved line runs 
smoothly into curved line, forming a harmonious and beautiful 
outline which at the same time is essentially structural. This 
play of line is even present in the old brocade of the same per- 
iod with which it is covered. 

Towards the end of the reign of Louis XV, there came a 
change in taste. The public was tired of the intricacy of the 
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earlier type which too often had run riot. The tendency to- 
wards simplicity in the court was reflected also in the simpler 
character of the furnishings. The growth was away from the 
palace art of the preceding epochs towards the refinements of a 
more intimate and less sumptuous life. Straight lines, crossing 
at right angles, appear in the furniture and there is no longer 
the continuous play of curve. The furniture of this period has 
a particular charm of its own and the new bergere, covered with 
old striped taffeta, brings back a momentary reflection of the 
spirit which caused the building of the Petit Trianon as an 
escape from the grandeur of Versailles. Ww. M. M. 


THE PRINT DEPARTMENT: ITS SCOPE AND NEEDS 


This article is written with the express purpose of acquainting 
the friends of the Museum not only with the attainments, but 
with the needs and requirements of the Print Department. 
The rapid growth of this Department from its beginning four 
years ago is due almost entirely to the many and generous gifts 
of The Print Club and those of a few enthusiastic print collec- 
tors, a full and detailed account of which may be found in the 
Annual Report of the Museum. For instance, it is interesting 
to note that whereas three months ago the collection consisted 
of 1292 prints, at this writing a respectable total of 1879 prints 
and drawings has been reached. The collection consists of the 


following: 
I. (intaglio), etching, engraving, drypoint, acquatint, mezzotint, etc. 1352 
R. (relief), woodcut and wood engraving 253 
L. (lithography) 242 
Dr. (drawings) 22 
Woodblocks 4 
Cancelled copper plates 6 
TOTAL 1879 
XV CENTURY 

ITALIAN 
Andrea (1) 1 Mantegna (1) 1 
Baldini (?) (I) 7 Mantegna, School of (1) 1 
Barbari (1) 1 “Tarocchi Card” (69) 1 

Verini (Master of Die) ¢9) 1 

GERMAN 
A. G. (Glockenton ?) (I) ! Schongauer (1) 9 
van Meckenem (I) 2 M. Z. (Zazinger ?) (1) 2 

XVI CENTURY 

ITALIAN 
Anon. after Parmigiano (R) + Raimondi (1) 3 
Muzi (Veneziano) 1) 1 Sculptor, A. (Ghisi) (1) 1 
Na Dat with Rat-trap (1) 1 Master, Beheading of (1) 1 


St. ISbn the Baptist (Duvet ?) 
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Aldegrever 
Altdorfer 
Amman 

Beck 

Behan, B. 
Behan, H. S. 
Brosamer 

de Bry, Theodor 
Cranach 


Diirer 


Claesz 


Beatrizet 
Duvet 


Canale (Canaletto) 
Castiglione 


Goltzius 


Berchem 

Dusart 

van den Hoecke 
Lievens 
Naiwincx 


Ostade 


Brissart 
Callot 


Braverman 
Guerin 


Gravesande 


Appian 
Andouin 
Bastion-Lepage 
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GERMAN 

) Diirer 
) 3 After Diirer 

1 Holbein 

1 Hopfer 
19) 1 Krug 
I) 18 Krug 
I) 1 
1) 2 

2 


Lautensack 
Otmar (?) 
Pencz 

(1) 17 Solis 


—~S 


UTCH 
( 1 van Leyden 
Vellert (Van Star) (I) 1 
FRENCH 
(1) 1 Gourmont 
(I) | de Leu 
Reverdy (Reverdino) (¢9) 1 
XVII CENTURY 
ITALIAN 
(I) 2 Coriolano 
(1) 1 Leoni 
Leoni (Dr.) 1 


GERMAN 
(IandR) 2 Hollar 
DUTCH 
(1) 2 Rembrandt 


(1) 1 van Schuppen 
(1) 1 Van Dyck 
(I) 3 Waterloo 
(1) 8 Vorsterman 
(I) 5 Zeeman (Nooms) 
FRENCH 
(1) 1 Morin 
(1) 2 Nanteuil 
Poilly (I) 1 


_. ENGLISH 
Faithorne (I) 


SWISS 
Anonymous (Dr.) 1 


XVIII CENTURY 
ITALIAN 
Piranesi (1) 18 


ENGLISH 
Woollett (1) 2 
AMERICAN 
Hurd (Certificate) (I) 1 
SPANISH 
Goya (I) 159 
XIX CENTURY 


Van Elten (I) 
FRENCH 
(1) 6 Isabey 
(1) 1 Jacque 
Lalanne 
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(R) 44 
(I) 1 
(R) 14 
(1) 2 
(1) 1 
(R) 1 
(I) 1 
(R) 1 
(1) 5 
(I) 1 | 
(I) 16 
(1) 
| || 
(R) 
(I) 
(I) 
: (I) | 
(1) 
(1) 
(1) 
(1) 
: || 
| 
GERMAN 
P| (1) 1 Kolbe (1) 4 
(1) 1 Roelof (R) 1 
Sadeler (1) 2 
DUTCH 
(I) 2__Israels (I) 4 | 
= (L) 1 | 
(I) 61 
(I) 26 | 
= 


Bracquemond 
Buhot 

Buhot 

Calame 
Carolus-Duran 
Corot 
Daubigny 
Daumier 
Daumier 
Delauney 
Detaille 
Fantin-Latour 
Fantin-Latour 
Gavarni 
Gaillard 
Gerome 


Baker 
Beyerhaus 
Bonington 
Conder 
Farrer 
Haden 
Hamerton 
Heath 


Anonymous 
Anonymous 
Bacher 
Blum 

Burt 
Church 
Cole, J. F. 
Colman 

De Haas 
Dielman 
Durand 
Duveneck 
Gaugengigl 
Gifford 
Monks, J. A. S. 


Eichelberger 
Bauer 


Beaufrére 
Bejot 
Besnard 
Besnard 
Beurdeley 
Carriére 


Armington 
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(I) 42 Legros 
(1) 15 Lepére 
(L) 1 Lepére 
(L) 1 Lepére 
(1) 1 Lepére 
(I) 2 Lunois 
(1) 18 Manet 
(L) Manet 
(R) 36 Meryon 
(1) 7 Millet 
(I) 1 Pissarro 
(L) 81 Potemont (Martial) 
(Dr.) 1 Raffet 
(L) 10 Rajon 
(1) 1 Ribot 
(I) 1 Vernet, C. 
ENGLISH 
(L) 1 Herkomer 
(L) 1 Hodges 
(L) 1 Jones, Alfred 
(L) 1 Palmer 
(I) 1 Pugin & Rowlandson 
(1) 38 Short 
(I) 2 Strange 
(I) 1 Turner 
AMERICAN 
(L) 1 Moran, Mrs. M. N. 
(I) 1 Moran, P. 
(1) 87 Moran, T. W. 
(1) 13 Nicoll 
(1) 2 Ritchie 
(I) 1 Rosenthal 
(1) 1 Smillie, G. H. 
(I) 1 Smillie, J. D. 
(1) 1 Schoff 
(1) 1 Parker 
(1) 1 Twachtman 
(1) 2 Wenban 
(1) 1 Whistler 
(1) 1 Whistler 
(1) 1 Wolf 
Wood (1) 1 
SPANISH 
Fortuny (1) 23 
SWEDISH 
Zorn 
CONTEMPORARY 
GERMAN 
(Dr.) 1 Marr 
DUTCH 
(I) 3 Raemaekers 
FRENCH 
(1) Chauvel 
(1) 1 Forain 
(1) 1 Forain 
(L) 1 Leheutre 
(1) 5 Moreau 
(L) 1 
BRITISH 
(1) 10 McBey 
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| (1) 
(I) 
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(1) 
(I) 

(I) 
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Barclay (1) 1 Ricketts (R) 1 
Brockhurst (I) 2 Robertson (1) 5 
Cameron (1) 1 Rothenstein (L) 1 
Edwards (1) 61 Shannon (L) 1 
Gabain (L) 2 Smith, Percy (1) 7 
Gaskell (1) 1 Spackman (I) 7 
Lumsden (1) 2 Strang (1) 1 
Mansfield (1) 3 Walcot (1) 12 

Watson (1) 1 

AMERICAN 

Auerbach-Levy (1) ‘ Little (1) 1 
Beauley (L) 1 MacLaughlan (1) 1 
Bellows (L) 1 Orr (I) 3 
Benson Parrish (I) 1 
Benson (Can. Plates) 6 Peets (1) p 4 
Bicknell (1) 1 Pennell (1) 6 
Cole, T (R) 4 Pennell a) 73 
Cole, T. (Blocks) 2 Platt (1) 10 
Dawson (1) 1 Reindel (1) 5 
Drake (1) il Rosenthal (L) 17 
Drake (Dr.) 9 Ruzicka (R) 1 
Eby (1) 2 Sargent (L) 1 
Eby (L) 1 Schneider (1) 1 
Haskell (1) 2 Shope (I) 1 
Hatch (1) i} Sterner (L) 1 
Heintzelman (1) sig Sterner (Dr.) 1 
Hornby (1) 19 Sturges (1) 9 
Jacobs (Dr.) 4 Tittle (1) 1 
Kinney (1) 11 Travis (I) 4 
Keller (1) 2 Webster (1) 6 
Kent (Dr) 4 Wilcox (I) 3 
Kroll (Dr.) 1 Woolf (L) 5 

Young (I) 1 

CZECHOSLOVAK 
Kobliha (R) 1 Svabinsky (R) 1 
HUNGARIAN 
Illona (1) 1 
SPANISH 
Zuloaga (I) 1 
SWISS 

Steinlen (1) 2 Steinlen (L) 1 


Our needs are so obvious that it is only necessary to mention 
a few of the most glaring. Our first aim is balance. A well pro- 
portioned and reasonably balanced collection should be secured 
before specializing in particular fields. Sufficient prints are 
badly needed, however, to complete the historic sequence and 
to illustrate the development of engraving as exemplified by 
the recognized great masters. We have only recently begun to 
acquire prints of the fifteenth and sixteenth centuries. Our re- 
quirements in this field are many—lItalian and German wood- 
cuts, preferably in books and not cut out; engravings, particu- 
larly Italian; and chiaroscuros. Our need of seventeenth cen- 
tury etchings, such as those by Callot, Claude Lorraine, the 
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Dutch landscapists, Rembrandt, is as great, while the whole 
school of French portrait engraving and of Van Dyck and his 
Iconography is scarcely represented at present. We have only 
a very few eighteenth century prints and should have import- 
ant examples of the work of Piranesi, Canaletto, the Tiepolos, 
English mezzotints and French engravings such as those of the 
school of Moreau le jeune. Although the nineteenth century 
French etching is fairly well represented in the collection, there 
are still many gaps to be filled in this intensely interesting 
period; for instance, we have only four prints by Meryon, two 
by Raffet and one each by Bonington and Isabey, while we do 
not possess a single example of the work of such artists as 
Degas and his pupil, Mary Cassatt. Book illustrations such 
as those of Blake and Rossetti and other nineteenth century 
Englishmen would be most welcome gifts. 

The development of graphic arts in Germany during the 
past two hundred years is illustrated only by eight prints of the 
nineteenth century and two of the twentieth, ten in all; and 
that of the Netherlands, the home of Rembrandt and Van Dyck, 
by nine prints! 

The Museum badly needs examples of the best contempor- 
ary work. The public is always, and quite justly, interested in 
the work of living artists. It is hoped that the artists them- 
selves, and their friends will continue to present to the Museum 
such works as are deemed worthy of preservation in perpetuity 
in the Museum. 

In conclusion it is well to mention the fact that the Museum 
at present possesses less than a half dozen drawings. Drawings 
both modern and old and reproductions such as those of Hol- 
bein are not only extremely helpful and instructive to art 
students but are most interesting to the art loving public. 

MEMBERSHIP REPORT 
Since the report published in the February, 1923 Bulletin 
eleven sustaining, two life and sixty-three annual members 
have been added to the membership roll. 


TRANSFERS FROM ANNUAL TO SUSTAINING MEMBERSHIP 


Enos, George A. Joseph, Edward J. Smith, William A. C. 
Jackson, Ward B. Lewis, W. I. Whitbeck, J. V. 
Whittlesey, Mrs. F. C. 
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SUSTAINING MEMBERS 
+ Creech, Harris Moses, Mrs. Mary E. 
McKeehan, Homer H. Zimmerman, Frederick 


TRANSFERS FROM ANNUAL TO LIFE MEMBERSHIP 
Flory, Mrs. Walter L. Klumph, Arch C, 
Also Life Members 


ACCESSIONS—GIFTS 
Object Source 
I painting, by Xander Warshawsky, Ameri- 
can. Anonymous. 
ACCESSIONS—LOANS 
Object Lent by 


1 cloisonné box (Educational). Louise M. Dunn. 
ivory plaque, 14th century, French; and 1 
champlevé enamel Mors de Chape, 12th 
century, Mosan. 

1 drawing, by Leoni, Italian. 
Special Exhibition of 80 specimens of Hun- 

garian Peasant Embroidery. 
1 console, Regency Period, 1715-1723, French. 


Durlacher Bros. 
Mrs. Malcolm L. McBride. 


Julius Mihalik. 
Arnold Seligmann, Rey & 
Cc 


0. 
Mr. and Mrs. John L. Sev- 
erance. 


1 marble statue, middle 14th century, and 1 
stone bust, about 1500, French. 


CALENDAR 
See Lecture Leaflet for Details. 
March, 1923. 
I. 3.10p.m. Fourth lecture in the course on The Appreciation of Music, 
by Mr. Moore. For college students. 

Venetian Art, by William A. Frayer, Associate Professor of 
History, University of Michigan. Sixth lecture in course 
on The Appreciation of Painting, Sculpture, and Archi- 
tecture. 


2. 8.15 p.m. 


3+ 9.00 a.m. 
9-30 a.m. 
10.00 a.m. 


Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Eighteenth lecture in the course on The History of Art, by 
Mr. Howard, at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 


10.30 a.m. Special drawing class for registered students. 
11.00 a.m. Drawing class for Members’ children under ten years. 
Singing class for Member’s children over ten years. 
2.00 p.m. Entertainment for Young People. Marionette Play—The 
Piper, by the pupils of West Junior High School. 
4. 3.00p.m. Story for Children: Jack Popcorn (A Hungarian Folk Tale), 
by Miss Gibson. (Class Room). 
4.00p.m. Wolfgang Amadeus Mozart. Fifth of a series of talks on 


Great Masters of Music, by Mr. Moore. 
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6. 10.30 a.m. 
8. 3.10 p.m. 
g. 8.15 p.m. 
10. 9.00 a.m. 
9.30 a.m. 
10.00 a.m. 
10.30 a.m. 
II.00 a.m. 
2.00 p.m. 
II. 3.00 p.m. 
4.00 p.m. 
8.15 p.m. 
13. 10.30 a.m. 
15. 3.10 p.m. 
16. 8.15 p.m. 
17. 9.00 a.m. 
9.30 a.m. 
10.00 a.m. 
10.30 a.m. 
11.00 a.m. 
2.00 p.m. 
18. 3.00 p.m. 
4.00 p.m. 
20. 10.30 a.m. 
21. p.m. 


CLEVELAND MUSEUM OF ART 


Class for Members. Holden collection—Earlier Paintings, 
by Miss Underhill. (Gallery IV). 

Organ Recital omitted. 

Fifth lecture in the course on The Appreciation of Music, 
by Mr. Moore. For college students. 

Organ Recital, by Marcel Dupré, Organist at Notre Dame 
Cathedral, Paris. Fifth recital in Series A. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Nineteenth lecture in the course on The History of Art, by 
Mr. Howard, at The Cleveland School of Education. 

Special drawing class for registered students. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. Toy Theatres, by Fred- 
eric McConnell. 

Story for Children: Bal, the White-Haired (a Persian Tale), 
by Miss Gibson. (Class Room). 

Interior Decoration, by Victoria Williamson. 

D’Indy’s Quartet for Pianoforte and Strings. Sixth lecture 
in the course on The Appreciation of Chamber Music, by 
Mr. Moore. Illustrated by Harold Berkley, violin; 
Quincy Porter, viola; Aaron Bodenhorn, violoncello; and 
Mrs. Harold Berkley, piano. 

Class for Members. Holden collection—Later Paintings, by 
Miss Underhill. (Gallery IV). 

Sixth lecture in the course on The Appreciation of Music, by 
Mr. Moore. For college students. 

Titian: Color and Form as Expression. Sixth lecture in 
course on Modern Ways of Old Masters, by Mr. Howard. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Twentieth lecture in the course on The History of Art, by 
Mr. Howard, at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. A Play—Five Magic 
Gifts, by Normal Class of The Cleveland School of Art. 

Story for Children: Sohrab and Rustum, Two Persian 
Heroes, by Miss Gibson. (Class Room). 

Talk on The Folk Song, by Mr. Moore, Illustrated by 
Marguerite L. Quimby. 

Class for Members. French Paintings—Barbizon Land- 
scapists, by Miss Underhill. (Galleries VI and VII). 

Organ Recital (Series B), by Mr. Moore. 
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22. 


25. 


27. 
28. 
29. 
30. 
31. 


3-10 p.m. 


8.15 p.m. 
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11.00 a.m. 


2.00 p.m. 
3.00 p.m. 
4.00 p.m. 


8.15 p.m. 
10.30 a.m. 


8.15 p.m. 
3-10 p.m. 
8.15 p.m. 
9.00 a.m. 


9.30 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 
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Gallery II. 
Gallery III. 
Gallery IX. 
Gallery X. 
Gallery XI. 


Print Study 
Room. 
Textile Room. 


THE BULLETIN OF THE 


Seventh lecture in the course on The Appreciation ofMusic, 
by Mr. Moore. For college students. 

The Great Theology, as Reflected from the Walls of the 
Sistine Chapel. Sixth lecture in the course on Art in the 
Service of the Church, by Mr. Bailey. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Twenty-first lecture in the course on The History of Art, by 
Mr. Howard, at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. Musical program— 
Memory contest, conducted by Mr. Moore. 

Story for Children: Siawush, the Persian Sir Galahad, by 
Miss Gibson. (Class Room). 

Interior Decoration, by Victoria Williamson. 

Organ Recital (Serices C), by Mr. Moore. 

Class for Members. French Paintings—Impressionists, by 
Miss Underhill. (Galleries VI and VII). 

Organ Recital, by H. B. Jepson, of Yale University. Sixth 
recital in Series A. 

Eighth lecture in the course on The Appreciation ofMusic, 
by Mr. Moore. For college students. 

The Art of the American Indian, by Peahmesqueet, of the 
School of Fine Arts, University of Oklahoma. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Twenty-second lecture in the course on The History of Art, 
by Mr. Howard, at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. Indian Trails about 
Cleveland, by Delo Mook. 


EXHIBITIONS 
MAIN FLOOR 
Recent Accessions in XVIII Century Art. 
Recent Accessions in Italian and French Gothic Art. 
Prints by Whistler, Whistleriana, and Modern Bronzes. 
Group of American Paintings. 
Portrait Engravings. 
GROUND FLOOR 


Miscellaneous Prints. 
Hungarian Embroideries. 
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CLEVELAND MUSEUM OF ART 


LOUIS XIV SIDE CHAIR 
One of a pair, gift of Mr. and Mrs. John L. Severance 


LOUIS XVI BERGERE 
Two chairs purchased, Dudley P. Allen Fund 
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(Copyright, 1923 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, J. H. Wade 
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STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator of Decorative Arts,William M. Milliken 
Curator of Early American Art, Lawrence Park 
Curator of Oriental Art, Theodore Sizer 
Curator of Prints, Theodore Sizer 
Assistant in Print Dept., Harriet Arthur 
Registrar and Assistant Secretary, Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 


Department of Educational Work 
Curator, Rossiter Howard 
Assistants, Gertrude Underhill, Louise M. Dunn 
Ruth Field Ruggles, Katharine Gibson 
Advisor, Henry Turner Bailey 


Department of Musical Arts 
Curator, Douglas Moore 
Assistant, Arthur W. Quimby 
Advisor, Thomas Whitney Surette 


Librarian, Nell G. Sill 
In Charge of Sales Department, E. A. Ruggles 
Membershipand Publicity Secretary, I.T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


MEMBERSHIP 
Benefactors, who contribute $25,000 
Fellows in Perpetuity, who contribute —_ 5,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 

ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10.p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of schoolage. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to g. 
CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 


For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6.30 for $1.25 to those making reservations 
before noon. 
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